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Annotatsiya: Ushbu maqolada “Qir ustidagi ayol” romanida ayol obrazining badiiy
talgini, xususan, ayol ruhiyatining murakkab girralari, ichki kechinmalari va hayotiy
ziddiyatlari tahlil gilinadi. Asarda bosh gahramon Nozima obrazi orgali zamonaviy
ayolning oiladagi, jamiyatdagi va shaxsiy hayotidagi ruhiy holatlari ochib berilgan.
Yozuvchi qahramonning tashqi harakatlaridan ko ‘ra uning ichki dunyosiga, qalbidagi
iztiroblariga, orzu va armonlariga katta e’tibor gqaratadi. Roman vogealari davomida
Nozimaning ona, rafiqa, kelin va pedagog sifatidagi mas 'uliyatlari o ‘rtasida qolishi, o ‘zini
anglashga intilishi hamda hayotdagi o ‘rnini topishga bo ‘Igan harakati tasvirlanadi. Uning
xarakterida mehrga ehtiyoj, e 'tibor kutish, qadrlanish istagi bilan birga sabrsizlik, norozilik
va xatolar ham namoyon bo‘ladi. Shu jihatdan Nozima obrazi mukammal yoki ideal
gahramon emas, balki hayotning turli bosimlari ostida yashayotgan oddiy inson sifatida
gavdalanadi.

Kalit so‘zlar: ayol obrazi, ruhiy kechinma, Nozima obrazi, oila, ichki ziddiyat,
gaynona-kelin munosabati, zamonaviy ayol.

DESCRIPTION OF THE WOMAN’S PSYCHOLOGY AND INTERNAL
EXPERIENCES IN JAMILA ERGASHEVA’S ROMAB “WOMAN ON THE
RIVER”

Abstract: This article analyzes the artistic interpretation of the female character in
the novel “The Woman on the Hill” specifically the complex facets of the female psyche,
internal experiences, and life conflicts. The work reveals the mental state of a modern
woman in the family, society, and personal life through the image of the protagonist,
Nozima. The writer pays more attention to the hero’s inner world, his inner suffering, his
dreams and aspirations than to his external actions. Throughout the novel’s events, Nazima
is described as being caught between her responsibilities as a mother, wife, daughter-in-
law, and educator, striving for self-awareness and finding her place in life. In his character,
along with the need for love, expectation of attention, and the desire to be appreciated,
impatience, dissatisfaction, and mistakes are also manifested. In this regard, the image of
Nozima is not a perfect or ideal hero, but an ordinary person living under various pressures
of life.
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N30BPAKEHUE )KEHCKOM IICUXOJIOTUY U BHYTPEHHUX ITEPUSITUI B
POMABE ")KEHIIIUHA HA KPBIIIE" )KAMWJIbI DPTAIIIEBOI

AHHOTAUMA: B dannoti cmamve ananuzupyemcsi Xyo00oiHcecmeenHas uHmepnpemayus
JHcencko2o obpasza 6 pomane “Kenwuna ma xoame” 8 uYACMHOCMU, CLONCHblE 2PAHU
HCEHCKOU NCUXUKU, GHYMPEHHUe NepedCUBanusi U OJHCU3HEeHHble npomusopeuus. B
npouszeedenuu yepes obpaz enasnol cepouru Hozumwvl packpvieaemcs ncuxono2uieckoe
COCMOsAHUE COBPEMEHHOU JHCeHUWUHbL 8 cembe, obujecmee U aUUHOU dcusHu. I[lucamens
yoensiem Oonbule GHUMAHUSL GHYMPEHHEMY MUpPY 2epos, €20 OYULeGHbIM CMPAOAHUSM,
Meumam U 4aaHusM, YeMm e20 6HewHuUM oelicmeuiM. B xoode cobvimuii pomana
onucwvieaemcsi nonodceHue Hosumvr medcoy ee 00S3aHHOCMAMU KAK MAMEPU, IHCEHDbI,
HegeCcmKU U nedazoa, ee cmpemieHue K camopeanu3ayuu U NOUCK)Y C80e20 MeCma 6 HCU3HU.
B ezo xapaxmepe napsoy ¢ nompedonocmvio 6 11008u, 0#CUOAHUEM SHUMAHUS, HCELAHUEM
ObIMb OYEHEHHbIM NPOABIAIMCS HemepneHue, Hedo8onbemeo u owudoku. C s5mou mouku
3penust 0bpaz Hosumbl eonnowaemcs He KaK cO8epuienHas Uiu UOedibHas 2ePOUHsl, a KaK
OObIYHDILL YETIOBEK, HCUBYUUL NOO PAZTUUHBIMU OABNEHUAMU HCUZHUL.

KiaroueBble cioBa: oopaz owceHwunbl, dyuiegnoe nepedxcusanue, oopasz Hoszumbi,
cembs, BHYMPEHHUU KOHMIUKM, OMHOUleHUsl C8EKPOBU U HEBeCmKU, COBPEeMeHHas
HCEHWUHA.

Adabiyotda ayol obrazi doimo inson qalbining nozik girralarini ochib beruvchi
muhim obrazlardan biri bo‘lib kelgan. Ayolning oiladagi, jamiyatdagi o‘rni, uning orzulari
va ichki kechinmalari badiiy asarlarda turli shakllarda aks etadi. Jamila Ergashevaning “Qir
ustidagi ayol” romanida ham ayol ruhiyatining murakkabligi Nozima obrazi orqali
yoritiladi. Yozuvchi gahramon hayotidagi oddiy vogealar orgali uning ichki dunyosini,
dardlarini va o‘zini anglash jarayonini ko‘rsatadi.

Roman markazidagi Nozima obrazi oddiygina oilaviy hayot kechirayotgan ayol
emas, balki ichki kurashlar bilan yashayotgan murakkab xarakter egasidir. U bir tomondan
ona, rafiga, kelin sifatidagi vazifalarini bajarishga harakat gilsa, ikkinchi tomondan shaxs
sifatida e’tibor, hurmat va gadrlanishni istaydi. Uning ruhiy holati aynan mana shu ikki
tomon o‘rtasidagi ziddiyat orqali namoyon bo‘ladi. Nozimaning eng katta ichki
muammolaridan biri o‘zini qadrsiz his qilishidir. U katta xonadonda yashaydi, ko‘plab
yumushlarni bajaradi, ammo ko‘pincha mehnati sezilmayotgandek tuyuladi. Qaynonasi
Robiya xola yomon inson sifatida emas, balki o‘z qarashlari va hayot tajribasiga ega ayol
sifatida tasvirlanadi. Biroq Nozima uning nazorati ostida yashashdan charchaydi va o‘z
mustagilligini istaydi. Qahramon ruhiyatidagi yana bir muhim jihat orzu va imkoniyat
o‘rtasidagi farqdir. Nozima chiroyli kiyinishni, o‘ziga vaqt ajratishni, qadrlanishni xohlaydi.
Ammo oilaviy mas’uliyatlar, ro‘zg‘or tashvishlari va atrofdagilarning kutishlari uning
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istaklarini cheklaydi. Shu sababli uning ichida norozilik, ranjish va tushkunlik paydo
bo‘ladi. Asarda Nozimaning ichki kechinmalari uning oilaviy munosabatlarida ham
ko‘rinadi. U eri Sardordan mehr va qo‘llab-quvvatlash kutadi, lekin ko‘pincha o‘zini yolg‘iz
his qiladi. Aynigsa, erining onasi fikrini ustun qo‘yishi Nozimada alam va norozilik
uyg‘otadi. Bu holat ayol qalbida yig‘ilib boradigan dardlarning sabablaridan biri sifatida
tasvirlanadi. Nozima obrazining yana bir jihati uning xatolari orgali insoniy tabiati
ochilishidir. U ba’zan jahli ustida farzandiga ham gattiq munosabatda bo‘ladi. Bu holat
uning yomonligi emas, balki ichki bosim va ruhiy charchoq natijasi sifatida ko‘rsatiladi.
Yozuvchi ayol qalbida to‘planib qolgan alam ganday qilib uning xatti-harakatlariga ta’sir
qilishini ko‘rsatadi.

Robiya xola obrazi esa Nozimaga garama-garshi tarzda hayot tajribasi, sabr va
matonat timsoli sifatida namoyon bo‘ladi. Ikki ayol o‘rtasidagi farq ikki avlod
dunyoqgarashini ko‘rsatadi. Biri hayotdan ko‘proq mehr va tushunish kutsa, ikkinchisi
mehnat va chidamni asosiy gadriyat deb biladi.

Xulosa qilib aytganda, “Qir ustidagi ayol” romanida ayol ruhiyati chuqur va hayotiy
tarzda tasvirlangan. Asar markazidagi Nozima obrazi orgali yozuvchi ayol galbidagi
murakkab kechinmalarni, uning mehrga, e’tiborga va tushunishga bo‘lgan ehtiyojini ochib
beradi. Qahramon hayoti orgali ayolning fagatgina oiladagi vazifalari emas, balki uning
shaxsiy orzulari, ichki dunyosi va inson sifatidagi qadri ham ko‘rsatiladi.
Roman ayol ruhiyatini bir tomonlama emas, balki barcha ziddiyatlari bilan tasvirlaydi.
Nozima ba’zan xato qiladi, ba’zan hissiyotlariga beriladi, ammo aynan shu jihatlar uni
hayotiy va ishonarli obrazga aylantiradi. Robiya xola obrazi bilan giyoslanganda esa turli
avlod ayollarining dunyoqarashi, hayot tajribasi va qadriyatlari o‘rtasidagi farglar ochiladi.
“Qir ustidagi ayol” romani inson galbining nozik holatlarini, aynigsa ayol ruhiyatidagi ichki
kurashlarni aks ettirgan asarlardan biridir. Asar o‘quvchini ayolni faqat tashqi vazifalari
bilan emas, balki uning orzu-istaklari, his-tuyg‘ulari va ruhiy olami bilan tushunishga
undaydi.
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